83

Visitors to Jim Henson’s
Fantastic World can trace
the evolution of concept
drawings to three-dimensional
figures. Puppet designer
Caroly Wilcox used fur, fleece,
polyurethane foam, and ostrich
feathers to transform Henson’s
1971 ink on paper drawing
into Mahna Mahna. For TV
productions, the jazzy hipster
was paired with back-up
singers, the Snowths.

Glossary

Crates: The total number of crates required

to pack and ship the exhibition (and which
must be stored while the exhibition is on view).
Crates may contain exhibition structure in
addition to objects.

Fully booked: The exhibition is fully booked at
press time.

Outgoing shipping: For SITES exhibitions that
are not prorated, the exhibitor is responsible
for arranging and paying for outgoing shipping
to the next venue on the tour. SITES provides
shipping instructions and guidelines for
selecting a carrier. Lift gate required. Exhibitor
responsible for movement of crates from truck
to gallery space.

Participation fee: The cost to each exhibitor
on the tour. The fee covers SITES administra-
tive and organizational expenses that are not
provided by federal appropriations or grants. A
deposit of 25 percent is required for all exhibi-
tions. All outgoing or prorated shipping costs
are additional, unless stated.

John E. Barrett. © The Muppets Studio, LLC

Prorated, SITES-designated carrier: To make
shipping costs more equitable for selected
exhibitions, SITES prorates anticipated shipping
costs equally among exhibitors for the entire
tour. SITES handles shipping arrangements by
designating a specific carrier to transport the
exhibition on a space-reservation or exclusive-
use basis, and bills each exhibitor in the month
that the exhibition opens. For exhibitions that
require climate-controlled transportation, the
minimum space reservation is usually one-half
truck. Exhibitor responsible for movement of
crates from truck to gallery space. Please call the
Office of the Registar (202.633.3170) for more
information.

Security: The minimum level required to host
this exhibition. Please see pages 92—93 for
complete details about each security rating.

Size: The minimum gallery space required

for installation, determined by combining the
linear measure of the exhibition elements with
one foot between each item, or by utilizing
minimum square feet estimates from exhibition
designers.

Shipping terms: See page 91 for more informa-
tion about shipping, fees, and policies.

Tour dates: Tour opening dates are noted for
exhibitions that have not yet begun circulating.
For exhibitions currently on tour, the ending
dates are provided.

Weight: The total shipping weight of the
packed exhibition, provided to assist with
planning and budgeting for outgoing shipping
to the next venue.



Hosting a

SITES Exhibition

AVAILABILITY OF EXHIBITIONS

The exhibitions described in Update, 2008-2009
and at wwwisites.si.edu represent SITES’ current
program. Unless they are identified as “fully
booked” or are in the earliest stages of planning,
the exhibitions are available to be scheduled by
organizations that meet the security require-
ments (see pages 92—93).

BOOKING PERIODS

Bookings are for predetermined periods of time,
from 6 to 12 weeks, as noted in each exhibition
description. A minimum of three weeks is set
between booking periods to allow for de-instal-
lation, condition reporting, repacking, shipping,
and at the next venue, unpacking, condition
reporting, and installation. Tour schedules
indicating confirmed bookings and open dates
are available for all exhibitions except those
still in the earliest planning stages.

SCHEDULING AN EXHIBITION

To reserve a booking period, please contact

the scheduling representative listed with the
exhibition description or the Office of Scheduling
& Exhibitor Relations (202.633.3140, sites
schedule@si.edu). Exhibitors are required to
submit a current AAM standard facility report
(see “Security Requirements” on pages 92—93)
for evaluation prior to receiving a contract.

COSTS

Exhibitors pay a participation fee to SITES for each
booking period of an exhibition and, in most cases,
pay for outgoing shipping to the next location
on the tour. All exhibitions require a deposit of
25 percent of the participation fee. All expenses
for installing, promoting, and presenting pro-
grams are the responsibility of the exhibitor.

EXHIBITION CONTRACTS
Each exhibition contract presents the terms for
that particular exhibition. The contract details

booking dates; participation fee and deposit;
security, shipping, and special handling require-
ments; credit citations; sponsorship agreements
(if applicable); and Smithsonian Institution poli-
cies. Exhibitors must sign and return contracts
and deposits within 30 days of receipt. Failure to
do so will result in forfeiture of the booking for
that time period.

CANCELLATIONS

In the event of cancellation, exhibitors are ob-
ligated to pay the entire exhibition fee and any
other costs (e.g., shipping or storage) arising out
of the cancellation, unless a replacement book-
ing is arranged by SITES. Once a contract for an
exhibition is signed, the booking period is re-
served and all other organizations are prevented
from booking that time slot. Cancellations are
unfair to others and are not permitted without
penalty. Extenuating circumstances will always
be considered.

CREDITS

SITES provides specific text for credits in each
exhibition contract. This language identifies
SITES and the exhibition’s organizational part-
ners and financial sponsors and must be used
in all acknowledgments, printed and electronic
matter (advertising, press releases, catalogues,
publications, leaflets, websites, etc.), and at the
exhibition itself.

FUNDRAISING & SPONSORSHIP

We encourage host organizations to seek local
support for SITES exhibitions, and we provide
guidelines for fundraising and working with
national sponsors (as applicable). SITES may
request that exhibitors provide certain benefits
to national sponsors; details about these benefits
are included in exhibition contracts. Please call
the Office of Development (202.633.3130)

with any questions about fundraising or
sponsorship issues.

Robert Creamer
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Deep negative space brings
out incredible detail in these
objects, a much-talked about
topic at the 2006 opening

of Transitions: Photographs
by Robert Creamer at the
Smithsonian’s National
Museum of Natural History.
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PUBLICITY

SITES initiates a national publicity campaign
for each exhibition's launch, but local promo-
tion is primarily the responsibility of each
exhibitor. SITES provides sample press releases,
media information, and visuals to each exhibi-
tor. Some exhibitions are accompanied by a
digital graphics package containing design tem-
plates for ads, invitations, postcards, posters, or
other printed materials, which exhibitors may
personalize, print, and distribute. Press coverage
documentation must be submitted to SITES at
the close of each booking.

ADVANCE MATERIALS

SITES’ advance materials (AdMat) are designed
with your staff in mind. Each exhibition is
accompanied by digital files and a binder of
essential resource information to help you
plan, care for, and implement a successful
presentation. Registars and art handlers rely on
crate specs, illustrated checklists, and design
layouts, while educators adapt script materials,
bibliographies, and other resource information
to develop innovative public programs as

well as docent and teacher training activities.
PR staff make use of extensive publicity
materials, shop managers receive merchandise
suggestions and ordering information, and
development personnel get tips on pursuing
local financial support.

These resources, including samples of printed
exhibition materials, generally arrive at least
four months prior to the opening date but can
be mailed earlier upon request, pending avail-
ability. Replacement materials or additional
copies involve time and expense for SITES;
therefore SITES reserves the right to bill exhibi-
tors for actual production and/or procurement
costs for such requests.

PUBLICATIONS

SITES publishes catalogues, brochures, and/or
posters for some, but not all exhibitions. Printed
materials published by others may also be
provided for certain exhibitions. These publica-
tions are included in the participation fee and
become the property of each exhibitor. They
may be distributed at the exhibitor’s discretion
and, in most cases, additional copies may be
purchased from SITES.

INSURANCE

All exhibitions are insured by SITES and are
covered by the Smithsonian’s all-risk, wall-to-wall
fine arts insurance policy, subject to the following
standard exclusions: wear and tear, gradual
deterioration, insects, vermin, or inherent vice;
repairing, restoration, or retouching process;
hostile or warlike action, terrorism, insurrection,
rebellion, etc.; nuclear reaction, nuclear radiation,
or radioactive contamination. Exhibition items
may include one-of-a-kind objects, works of art,
computers, video monitors, disc players or other
technical equipment, as well as exhibition struc-
tures, cases, or furniture. Exhibitors must also
show evidence of commercial general liability
insurance coverage. For specific details, call the
Office of the Registrar (202.633.3170).

INSTALLATION

SITES provides detailed support materials for
planning installations, including checklists,
crate content lists, and instructions tailored
for each exhibition. Exhibitors must provide
equipment and staff or other qualified persons
to receive, install, de-install, and release the
exhibition. As a rule, SITES staff does not
travel with exhibitions, although for certain
exhibitions SITES sends staff to assist with
installation or de-installation. All exhibition
components such as cases, vitrines, mounts, text
panels, and labels are included as applicable.
Except as noted, self-supporting structural
systems and walls are not provided.

CONDITION REPORTS

SITES provides forms and instructions so that
exhibitors can meet their requirement to report
the condition of the exhibition within 48

hours of unpacking, and again upon repacking.
Cumulative condition report book(s) also travel
with each exhibition and must be completed for
each object and structural element. Unless other
arrangements are made, the exhibition must
acclimatize for at least 24 hours before unpacking.
Any visible damage to an object and/or improper
packing must be documented with photographs
before the object is removed from its crate. Frames
may not be opened nor other damages repaired
without express permission from SITES’
registrars. If any loss or damage occurs while
the exhibition is on view, immediately call the



Office of the Registrar (202.633.3170) and ask

to speak with the exhibition’s registrar. Failure
to file a condition report or to notify SITES of
damage or loss may result in an exhibitor being
considered negligent, and thus liable for the full
cost of the damage or loss.

CRATES

SITES exhibitions travel in custom-built crates,
which are designed to facilitate ease of handling
and installation. Crates must be stored in a secure
area that meets the environmental conditions
required for the exhibition. Crates should be
carefully examined for damage before they are
unpacked. External crate damage must be reported
and should also be documented with photographs.

SHIPPING

Exhibitors are responsible for the cost of outgoing
shipping for most exhibitions. For these SITES
exhibitions, the exhibitor makes shipping
arrangements to the next venue on the tour,
according to specified dates, and pays all freight
charges. SITES provides shipping instructions
during the first week of the scheduled booking.
Exhibitors outside the contiguous U.S. must pay
customs fees, incoming shipping from the U.S.
port of exit, and all return shipping costs to the
next exhibitor in the U.S.

For other SITES exhibitions, the cost of ship-
ping is prorated. SITES handles the shipping
arrangements and the cost is shared by all exhibitors.
For these prorated exhibitions, the designated
carrier contacts the exhibitor directly, generally
at least two weeks prior to the closing date.

If shipping instructions are not received when
expected, immediately call the Office of the
Registrar (202.633.3170) and ask to speak to the
exhibition’s registrar.

If the exhibition has not arrived five working
days prior to the opening date, call SITES immedi-
ately. Adjustments cannot be considered if SITES
is not given this designated period to trace the
exhibition. “Opening date” refers to the opening
date on the contract.

If the exhibition is late arriving at the next
booking due to a failure in following instruc-
tions, the outgoing shipper may have to pay all
or a portion of the next exhibitor’s fee. Exhibi-
tors will also be responsible for the cost of extra
shipments if the exhibition is sent to the wrong

location, or if tardy shipments result in increased
charges for premium shipping.

RESTRICTIONS

No commercial or political use may be made
of SITES exhibitions. The Smithsonian’s travel-
ing exhibitions may be used for educational
purposes only.

The complete exhibition must be displayed
unless SITES has provided permission to do
otherwise. Requests for waivers must be submit-
ted in writing.

The exhibition and/or crates cannot be placed
in any location or area other than as stipulated
in facility report.

No smoking, food, or drinks are allowed in
display, staging, or storage space containing
SITES exhibitions.

Access to a SITES exhibition shall not be
denied to anyone on the basis of race, color,
national origin, or physical or cognitive disability.

INFORMATION
To schedule or request general information about
an exhibition, please contact the scheduling rep-
resentative listed with the exhibition description
or the Office of Scheduling and Exhibitor
Relations (202.633.3140, sites_schedule@si.edu).
For an exhibition checklist or specific content
and design information, please contact the project
director listed with the exhibition description.

Archives of American Art, Smithsonian Institution

O

“Many visitors regarded More
Than Words as galleries of
little treasures,” said Georgia
Museum of Art curator Ashley
Callahan. One such gem is
Moses Soyer’s (1899-1974)
illustrated letter to his son
David, at summer camp in the
Catskills in 1940.
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© USS. Postal Service. All rights reserved

The U.S. Postal Service turned

to artist Rafael Lopez, an avid
merengue dancer, to capture the
exuberance of the national dance
of the Dominican Republic. Learn
stories behind the stamps in
Trailblazers & Trendsetters.

Security

Requirements

SITES exhibitions require different levels of
security and environmental conditions depend-
ing on the nature of their contents. The type of
security required for each exhibition is indicat-
ed with its description. General guidelines for
each level of security are given below for gallery
spaces as well as for crate storage and staging
areas. These are minimum requirements. Cer-
tain exhibitions may carry additional condi-
tions which are provided in detail to interested
exhibitors and then stipulated in the exhibition
contract. Failure to provide security equal to or
greater than that required for a particular exhi-
bition may be considered negligence and may
result in your liability for loss or damages.
Prior to booking an exhibition, an exhibitor
must submit a current AAM general facility
report, or confirm or update previously
submitted information, including floor plans
indicating the gallery in which the exhibition
will be placed, specific gallery environmental
readings, and other visual documentation.
SITES registrarial staff is happy to answer any
questions about security requirements. Please
call the Office of the Registrar (202.633.3170)
and ask to speak to the exhibition’s registrar.

HIGH SECURITY

High security is required for exhibitions con-
taining objects that are of special cultural sig-
nificance, highly valuable, sensitive to light or
climatic changes in humidity and temperature,
or of an especially fragile nature. This includes
archaeological artifacts, antiques, works of art,
and original materials, especially those made
of paper, wood, textiles, jewels, gold, silver, and
other precious metals. Exhibitions that include
significant numbers of technical, audiovisual,
or interactive elements may also be designated
high security. The following conditions must be
met by organizations desiring to display high-
security exhibitions:

Space

- Limited-access gallery of sufficient area and
ceiling height to accommodate the exhibi-
tion. Locked, environmentally stable interior
exhibition storage and staging areas.

Protection

. Trained, professional guards in sufficient

number to protect objects adequately through-

out the time that the exhibition is on site:

during unpacking, installation, deinstallation,

and re-packing as well as during the actual

showing of the exhibition to provide crowd

control. Guards need not be armed.

Provisions to prevent the public from touch-

ing non-enclosed objects through an appro-

priate hanging system, the use of stanchions,
rails, platforms, electronic devices, and/or
guard supervision.

Locked and/or alarmed cases for small objects.

Acrylic cases are acceptable for high-security
exhibitions, provided they are no less than
3/8-inch thickness, are adequately alarmed
(impact and/or tamper), and are secured to the
walls or base cabinets.

Handling of objects during unpacking, instal-

lation, and repacking by curatorial, regis-
trarial, or conservation staff, or by trained and
experienced museum professionals.
Exhibition area must be locked and secure

during closing hours. Alarm and/or guard sur-
veillance during closing hours is required.

Fire systems and other fire protection devices
according to local ordinances and subject to
SITES’ approval.

Environmental Controls

- Temperature and light controls are required
for all exhibitions in this category. Light, tem-
perature, and humidity must be adjustable to
specified levels when required. Standard levels
are 68 to 72 degrees Fahrenheit, and 45 to 50
percent relative humidity. Light levels may be
specified between 3 and 15 foot-candles. Direct
sunlight should be diffused or eliminated to



Lasting Light: 125 Years of
Grand Canyon Photography
is a tour de force of landscape
and action photography. Riding
backward in the cockpit of a two-
person kayak, Sue Bennett took
this high-enerqy shot in 1998.

prevent fading of panels and photographs.
Adjustable light levels may be required.

- Moderate, stable temperature and humidity
may be required.

MODERATE SECURITY

Moderate security is required for most SITES

exhibitions that contain original works of art,

prints, graphics, photographs, and in some

cases, artifacts and specimens. Moderate-security

exhibitions may be freestanding or contain wall-

hung elements; they may also include other

structural elements or audiovisual components.

The following conditions must be met by

organizations desiring to display moderate-

security exhibitions:

Space

- Limited-access, gallery-type area. An open
mall, hallway, or lounge area is not acceptable.

- Locked, environmentally stable interior exhi-
bition storage and staging areas.

Protection

- Guards or other trained personnel, in sufficient
numbers to assure the safety of exhibition
components, whose sole duty is the supervision
of the exhibition while it is on display.

As warranted, locked and/or alarmed cases for
small objects. Acrylic cases are acceptable for
moderate-security exhibitions, provided they
are no less than 3/8-inch thickness, adequately
alarmed (impact and/or tamper), and secured
to the walls or base cabinets.

Exhibition area must be locked and secure
during closing hours. Alarm and/or guards

during night hours are preferred but not
required.

Handling of objects, if not actually by a regis-
trar or curator, must be by preparator, exhi-
bition technician, or other persons trained in
handling museum objects.

Fire protection according to local ordinances
and subject to SITES’ approval.
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Sue Bennett

Environmental Controls

- Temperature and light controls are required.
Humidity control may be required. Standard
levels are 68 to 72 degrees Fahrenheit, and 45
to 50 percent relative humidity. Light levels
may be specified between 5 and 15 foot-can-
dles. Direct sunlight should be diffused or
eliminated to prevent fading of panels and
photographs.

LIMITED SECURITY
Limited security is the minimum level of
protection and care required for certain SITES
exhibitions. These include panel exhibitions
containing no original artifacts or materials, and
some photography exhibitions considered less
of a security risk. Limited-security exhibitions
may be freestanding or wall-hung. The fol-
lowing conditions must be met by organizations
desiring to display limited-security exhibitions:
Space
- Exhibitions may be displayed in a gallery or
lounge area, not in a hallway. No SITES exhibi-
tion is to be displayed outdoors or in a tent or a
temporary building.
- Secure storage for crates.
Protection
. Supervision by guard, volunteer, student,
or receptionist. Someone must be in the room
with the exhibition at all times and may be
performing other duties as well as watching
the exhibition. No SITES exhibition is to
be left unguarded at any time while open to
the public.
- Exhibition area must be locked and secure
during closing hours.
- Fire protection according to local ordinances
and subject to SITES’ approval.
Environmental Controls
- Direct sunlight should be diffused or
eliminated to prevent fading of panels
and photographs.
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SITES Supports

Public Outreach

with Smithsonian Community Grants

In keeping with the Smithsonian’s commitment
to public outreach, SITES is delighted to help
exhibitors engage their communities with imag-
inative activities and events. Eligible exhibitors
may apply for up to $5,000 for expenses related
to public educational programming produced
in conjunction with a SITES exhibition. To
date, SITES has awarded nearly $300,000 to 64
organizations in 27 states for such programs
as lecture series, symposia, family days, school
tours/workshops, and art and dance classes.
Please visit wwuwi.sites.si.edu/funding/grant2.htm
for more information. Questions? Email
sitesgrants@si.edu.
The Smithsonian Community Grant program
is funded by

Arkansas Arts Center

Puppet Play, performed every weekend afternoon that Jim Henson’s
Fantastic World was on view at the Arkansas Arts Center, drew its
own crowd through media exposure and word-of-mouth.

BEHIND THE SCENES

WITH OUR GRANT RECIPIENTS

Last year, the Spartanburg County Public Library
in South Carolina received a $4,874 community
grant in conjunction with Feast Your Eyes: The
Unexpected Beauty of Vegetable Gardens. The grant
funded several programs including Growing
Healthy Kids, Vegetables 101, Book Worms Demo
Garden, and a local food summit.

“This program has been a huge success, and local
sponsors were eager to support it. The exhibition
really came to life! The opportunity would never have
been possible without the Smithsonian Community
Grant Program and MetLife.”

—Spartanburg (SC) County Public Library

In 2007, the Arkansas Arts Center in Little

Rock was awarded a $4,000 community grant

to build a full-scale puppet theater to accompany
Jim Henson’s Fantastic World. For nearly three
months, visitors of all ages learned basic puppetry
techniques from a professional puppeteer

and performed before family and friends. This
was truly the hottest ticket in town with more
than 13,000 people attending the impromptu
performances.

“The puppet theater took on a life of its own, in a
programmatic sense. It became the keystone of all our
programming for Jim Henson’s Fantastic World.”
—Arkansas Arts Center, Little Rock, AR



As part of Feast Your Eyes public programming,
home schoolers planted vegetables in the Book Worms
Demo Garden that the Spartanburg County Public
Library built in the Children’s Reading Garden.
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Spartanburg County Public Library



Thanks to Supporters

and Friends

SITES exhibitions would not be possible
without our many supporters and friends.

We are especially grateful to the United States
Congress, the Smithsonian National Board,

the Smithsonian Institution Special Exhibition
Fund, the Educational Outreach Fund, the
Smithsonian Women’s Committee, the
Smithsonian Latino Center, and all of our
colleagues at the Smithsonian Institution,

too numerous to list here.

SUPPORTERS

AARP

American Veterinary Medical Association
A&E Television Network
AMB Foundation
Anonymous

Audi of America, Inc.
Heidi and Max Berry
The Biography Channel
Cond¢ Nast Publications
Crystal Cruises

Smithsonian National Board Member Gay Wray (far right) helps
SITES staffers organize gift bags for the special Grandparents/
Grandchildren Day that she hosted at the Arizona Museum

for Youth for Jim Henson’s Fantastic World.

The Nathan Cummings Foundation

Discovery Channel

The Enchanted Garden Conservatory of Music,
Dance & Drama

Farmers Insurance

Federal Highway Administration

Ford Motor Company Fund

Global Imagination

The William Randolph Hearst Foundation

Cheryl Henson

The Jane Henson Foundation

The Jim Henson Legacy

The History Channel

John S. and James L. Knight Foundation

Major League Baseball

Lockheed Martin Corporation

Marsh

MetLife Foundation

Mostyn Foundation

National Aeronautics and Space Administration

National Endowment for the Humanities

National Oceanic and Atmospheric Administration

National Park Service

Quark Expeditions

The Rockefeller Foundation

Ty and Doug Scheumann

Elizabeth Hunter Solomon

Guenther and Siewchin Yong Sommer

Time Warner

United Dance Merchants of America

United States Geological Survey

The Wallace Foundation

The White House Historical Association

Gay F. Wray

FRIENDS

Juanita Abernathy

Acoustiguide Corporation

American Association for State and Local History
American Association of Museums

American Folk Art Museum

American Library Association

Bates College



Ronald Beck

Barbara Beirne

Michael Benson

Sandra Blakeslee

California Exhibition Resources Alliance

California State University, Hayward, University

Art Gallery
Charley Camp
CARIMAR

Challenger Center for Space Science Education

Chronicle Books

Cincinnati Museum Center

Luis Clemente

Roberto Clemente Jr.

Vera Clemente

Charles E. Cobb Jr.

Cobblestone Publishing, Inc.

Country Music Hall of Fame® and Museum

Robert Creamer

Terry Davis

Gregory K. Dreicer

Gene Carl Feldman

Field Services Alliance

Fototeca Nacional, Instituto Nacional de
Antropologia e Historia, Mexico

Rose Eichenbaum

Jeff Goldstein

Govinda Gallery

Grand Canyon Association

Harry N. Abrams, Inc.

Hatch Show Print

Historic American Buildings Survey/Historic

American Engineering Record

Historic American Landscapes Survey

Linda Hooper

Debi Ingrao

Interactive Knowledge, Inc.

James E. Lewis Art Museum, Morgan
State University

Cheryl Jones

Nicolds Kanellos

Kevin Kaufman

Tsunemi Kubodera

The Washington, DC, press announcement of Freedom’s Sisters
honored Dr. Dorothy Height and Sonia Sanchez (in purple and

in red), shown here with representatives from project sponsor Ford

Motor Company Fund, museum partner Cincinnati Museum
Center, and SITES.

Enrique Lamadrid

Eric Lindstrom

Luis Mallo

MAPA Communications, Inc.

David Maraniss

Terrence W. McCaffrey

Andrea McCurdy

Héctor Méndez-Caratini

Montgomery Improvement Association

Moorland-Spingarn Research Center,
Howard University

Celia Alvarez Mufioz

Museo de Arte de Puerto Rico

Joan Myers

National Academy of Sciences

National Archives and Records Administration

National Geographic Society

National Science Foundation, Office of
Polar Programs

National Speleological Society

National Trust for Historic Preservation

NTouch Communication Group

Rosa and Raymond Parks Institute for
Self-Development

Rosa Parks Library and Museum, Troy University

José Rizo
Clyde EE. Roper
Ingrid Roper
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William F. Russell

Manny Sanguillen

Robert Santelli

Soil Science Society of America
Southern Poverty Law Center
United States Department of State
United States Postal Service
University of California Press
University of Oklahoma, Rose Collection
University of Texas

Bert Ulrich

Alfred Wertheimer

Diana Walker

White House Historical Association
Christian Ziegler

MUSEUM ON MAIN STREET
HUMANITIES COUNCIL PARTNERS
Alabama Humanities Foundation
Alaska Humanities Forum

Arizona Humanities Council
California Council for the Humanities
Colorado Humanities

Connecticut Humanities Council
Delaware Humanities Forum
Federation of State Humanities Councils
Florida Humanities Council

Georgia Humanities Council

Guam Humanities Council

Hawai’i Council for the Humanities
Idaho Humanities Council

In partnership with the National Atmospheric and Oceanic
Administration, SITES produced a special poster exhibit, From
Sea to Shining Sea: 200 Years of Charting America’s Coasts,
for display in 200 maritime museums, ports, lighthouses, libraries,
and schools to commemorate the bicentennial of the Coast Survey.
SITES Director Anna Cohn (left) and representatives from NOAA
(right) celebrate with Congressman Jim Oberstar (MN-8).

First Lady Laura Bush visited First Ladies: Political Role and
Public Image while it was on view at the National Constitution
Center in Philadelphia.



Tllinois Humanities Council

Indiana Humanities Council
Humanities lowa

Kansas Humanities Council

Kentucky Humanities Council
Louisiana Endowment for the Humanities
Maine Humanities Council

Maryland Humanities Council
Michigan Humanities Council
Minnesota Humanities Center
Mississippi Humanities Council
Missouri Humanities Council
Humanities Montana

Nebraska Humanities Council

Nevada Humanities

New Jersey Council for the Humanities
New Mexico Humanities Council
North Carolina Humanities Council
North Dakota Humanities Council
Ohio Humanities Council

Oklahoma Humanities Council, Inc.
Oregon Council for the Humanities
South Dakota Humanities Council
The Humanities Council South Carolina
Humanities Tennessee

Texas Historical Commission

Utah Humanities Council

Virginia Association of Museums
Virginia Foundation for the Humanities
Humanities Washington

West Virginia Humanities Council
Wisconsin Humanities Council
Wyoming Humanities Council
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The meticulously restored Opera House at the MISU Riley Center in Meridian, MS, drew more
than 1,000 guests to the gala concert launching the statewide Museum on Main Street tour of
New Harmonies: Celebrating American Roots Music.

Cooking demonstrations of all food types and time periods highlight local programs for Key
Ingredients: America by Food, a Museum on Main Street exhibition. The Washington
County Rural Heritage Museum in Boonsboro kicked off the Maryland tour by taking visitors
back to a colonial kitchen.



The main SITES telephone number is
202.633.3168. To contact individuals, refer to
their direct phone numbers; otherwise, call the
applicable department. The main SITES fax
number is 202.633.5347.

DIRECTOR'S OFFICE 202.633.3135
AnnaR. Cohn, Director, 202.633.3136, cohna@si.edu
Lori Yarrish, Deputy Director,
202.633.3150, yarrishl@si.edu
Anne R. Gossett, Director of Special Projects
& Research, 202.633.3141, arg@si.edu
Aiofe Toomey, Special Assistant to the Director,
202.633.31367, toomeya@si.edu

ADMINISTRATION 202.633.3167

K. Denise Schelin, Director of Finance,
202.633.3148, schelind@si.edu

Steven Arnold, Director of Information
Technology, 202.633.3155, arnolds@si.edu

Maria Armstead, Accounting Technician,
202.633.3151, armsteadm@si.edu

Shermane D. Boudreaux, Management
Support Specialist, 202.633.3154,
boudreauxs@si.edu

Michelle Brown, Budget Analyst, 202.633.3152,
brownm@si.edu

Christin Chism, Project Manager, 202.633.3159,
chismc@si.edu

Cecile Collier, Budget Analyst, 202.633.3147,
collierc@si.edu

Allen Crawford, Information Technology
Specialist, 202.633.3145, crawforda@si.edu

LaTrenda F. Green, Accounting Technician,
202.633.3149, greenla@si.edu

Robin Mays, Management Support Specialist,
202.633.3153, maysr@si.edu

DEVELOPMENT 202.633.3130

Robert Ritter Jr., Director of Development,
202.633.3131, ritterr@si.edu

Marissa Hoechstetter, Development Associate,
202.633.3134, hoechstetterm@si.edu
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Jennifer O’Keefe, Development Specialist,
202.633.3133, okeefej@si.edu

SCHEDULING 202.633.3140

Michelle Torres-Carmona,
Director of Scheduling & Exhibitor Relations,
202.633.3143, torrescm@si.edu

Ed Liskey, Senior Scheduling &
Exhibitor Relations Coordinator,
202.633.3142, liskeye@si.edu

Minnie Micu, Scheduling & Exhibitor Relations
Coordinator, 202.633.3160, micum@si.edu

STRATEGIC COMMUNICATIONS &

PUBLICATIONS 202.633.3180

Andrea Stevens, Director of Strategic
Communications, 202.633.3182, stevensa@si.edu

Ann Carper, Writer/Editor, 202.633.5331,
carpera@si.edu

Heather Foster Shelton, Writer/Editor/
Webmanager, 202.633.5332, fosterh@si.edu

PUBLIC RELATIONS 202.633.3120

Miriam Crawford Keegan, Director of Public
Relations, 202.633.3123, keeganm@si.edu

Jennifer Schommer, Assistant Director of Public
Relations, 202.633.3121, schommerj@si.edu

Lindsey Koren, Public Relations Assistant,
202.633.3122, korenl@si.edu

SITES Director of Exhibits Fredie Adelman didn’t have to travel

far, for a change, to help launch Maryland’s statewide tour of Key
Ingredients: America by Food. The opening in Boonsboro featured
wagon rides, colonial cooking demonstrations, and recipe swaps.



EXHIBITS 202.633.3100

Frederica R. Adelman, Director of Exhibits,
202.633.3104, adelmanf@si.edu

Laurie M. Trippett, Assistant Director of Exhibits,
202.633.3102, trippettl@si.edu

Fredric P. Williams, Assistant Director of Exhibits,
202.633.3103, williamsf@si.edu

Jennifer J. Bine, Project Director, 202.633.3106,
binej@si.edu

Evelyn Figueroa, Project Director,
202.633.3110, figueroae@si.edu

S. Marquette Folley, Project Director,
202.633.3111, folleym@si.edu

W. Parker Hayes Jr., Project Director,
202.633.3113, hayesp@si.edu

Marcie Hocking, Project Director,
202.633.3112, hockingm@si.edu

Katherine Krile, Project Director,
202.633.3108, krilek@si.edu

Deborah Macanic, Project Director,
202.633.3101, macanicd@si.edu

Stephanie McCoy-Johnson, Exhibition Proposal
Coordinator, 202.633.3105, mccoys@si.edu

Jeffrey Thompson, Project Director,
202.633.3115, thompsonj@si.edu

Devra Wexler, Project Director,
202.633.3114, wexlerd@si.edu

REGISTRARS 202.633.3170

Christina B. Kelly, Head Registrar,
202.633.3171, kellycb@si.edu

Josette Cole, Registrar,
202.633.3174, colej@si.edu

Juana Dahlan, Registrar, 202.633.3175,
dahlanj@si.edu

Erica Johnson, Registrar, 202.633.3173,
johnsone@si.edu

Viki B. Possoff, Registrar, 202.633.3178,
possoffv@si.edu

Patsy-Ann Rasmussen, Registrar, 202.633.3176,
rasmussenp@si.edu
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On site in Nashville, Marquette Folley and Ruth Trevarrow interview exhibit designer Antonio
Alcald and curator Jim Sherraden for a podcast to accompany American Letterpress: The Art
of Hatch Show Print.

Ruth Trevarrow, Registrar, 202.633.3177,
trevarrowr@si.edu

Cheryl Washer, Registrar/Project Director,
202.633.3172, washerc@si.edu

MUSEUM ON MAIN STREET 202.633.5348

Carol G. Harsh, Director, 202.633.5333,
harshc@si.edu

Terri Cobb, Registrar, 202.633.5334,
cobbt@si.edu

Robbie Davis, Project Director, 202.633.5335,
davispr@si.edu

Museum on Main Street fax: 202.633.5344
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Landscape
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In Search of Giant Squid
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Journey Stories
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Photographs by Richard Avedon
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Lasting Light: 125 Years of Grand
Canyon Photography
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New Harmonies: Celebrating American
Roots Music

Our Journeys/Our Stories: Portraits of
Latino Achievement

Singgalot (The Ties That Bind):
Filipinos in America, from Colonial
Subjects to Citizens

A Song for the Horse Nation

381 Days: The Montgomery Bus Boycott
Story

Trailblazers & Trendsetters

Transitions: Photographs by Robert
Creamer

The Way We Worked: Photographs from
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The White House Garden
Wondrous Cold: An Antarctic Journey
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A river of warm ocean water, the Gulf Stream is visible moving northward in the
Atlantic Ocean. Earth from Space reveals the wonders of our planet as they’ve
never been seen before.
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SeaWiFS Project, NASA/GSFC, and GeoEye
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“That edge of the Canyon looks like a jigsaw puzzle piece . .. To me it [was] that extra element that would make it different and unique,” says Randy
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Back cover: Using digital imagery from Voyager I, artist Michael Benson produced this astonishing detail of the surface of Jupiter’s moon, lo. This is

just one of 35 stunning views of our solar system presented in Beyond: Visions of Planetary Landscapes.
NASA/JPL/PIRL/U.of Arizona/USGS/Michael Benson, Kinetikon Pictures
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Just Under the Wire

National Museum of Natural History

Morgan State University

American Folk Art Museum

National Air & Space Museum

It was too late to include these brand-new exhibitions in the pages of Update. Check
our website for more details in the coming months, and let us know your interest in
hosting any of the following:

Ichthyo
Originally created to preserve a record of scientific examples dating from
the 19th century, the Smithsonian’s National Museum of Natural History’s
X-rays of its fish specimens provide a glimpse into more than biological
architecture. The radiographic images convey a level of detail reminiscent
of fine engravings and reveal the hidden wonders of the creatures of the deep.
Approximately 40 digital prints; moderate security; tour projected to
begin in late 2009.

William H. Johnson

Morgan State University’s James E. Lewis Museum shares its collection of
works on canvas and paper by William H. Johnson (19o1-1970), one of the
20th century’s significant painters. Never before traveled as a group, the
works offer an opportunity to examine the African American aesthetic and
its influence on modern art.

20 paintings and works on paper; high security; tour projected to beginin 2011.

Martin Ramirez: The Last Works
In 2008 the American Folk Art Museum in New York will unveil, for the first
time ever, a selection of newly discovered late drawings by 20th- century
Mexican American self-taught master Martin Ramirez (1895-1963). These
previously unknown works were brought to the museum’s attention after
its retrospective of the artist’s work toured through early 2007.

30 drawings; high security; tour projected to begin in 2009 or 2010.

The Spacesuit

How do astronauts breathe, eat, drink, keep warm or cool, communicate,

and go to the bathroom in space? This exhibition answers every kid’s (and

adult’s) questions with captivating text that explains the design solutions of

spacesuits, gloves, and helmets from the National Air and Space Museum.
Approx. 5-10 objects, plus large-format digital photographs, x-rays, text;

moderate security; tour projected to begin in 2009 or 2010.

From top to bottom: X-ray of Mojarra specimen; Sowing, tempera, 1940, by W.H. Johnson; Untitled
(Rabbit/Deer), mixed media on paper, 22 5/8 x 20; ¢. 1960-1963, by Martin Ramirez (1895-1963),
© 2008 Estate of Martin Ramirez, photo by Ellen McDermott; Jack Schmitt’s Apollo 17 A7-LB suit.
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